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BIOGRAPHICAL  OUTLINE 


1913  Born  Rochester,  NY 

1930-31       Attended  Yale  School  of  Fine  Art,  New  Haven,  CT 

1931-1934  Attended  Art  Students  League,  New  York 

1938  Work  included  in  the  Whitney  Museum  of  American  Art  Annual 

1939  First  one  man  show  in  New  York  at  the  Arden  Gallery 

1940's  Commencement  of  professional  illustrative  work 

1945  A  winner,  through  his  engravings,  in  The  Limited  Editions  Club  Competition  in  Book 

Illustration 

1947  Elected  a  full  academician,  National  Academy  of  Design,  New  York 

1947  Publication  by  Charles  Scribner's  Sons  of  the  illustrated  edition  of  Look  Homeward  Angel 

1948  Publication  by  The  Limited  Editions  club  of  the  illustrated  edition  of  The  Compleat 
Angler 

1950  Publication  by  The  Viking  Press  of  Farm  Boy  written  and  illustrated  by  the  artist 

1952  Publication  by  The  Viking  Press  of  What  People  Wore  written  and  illustrated  by  the  artist 

1959-1962  Taught  drawing  at  The  National  Academy  of  Design,  New  York 

1962  Commenced  a  series  of  illustration  projects  for  Sports  Illustrated 

1963  Recipient  Tiffany  Foundation  Grant 

1973  Invited  to  the  People's  Republic  of  China  to  paint  and  to  discuss  approaches  to  art.  Trip 

sponsored  by  Sports  Illustrated 

1975  Publication  of  the  first  Random  House  picture-book  by  Gorsline 

1979  Invited  by  the  city  of  Dijon,  France,  to  create  "Dijon  as  seen  by  Douglas  Gorsline" 

1981  Production  by  Pierre  Bouhin  of  a  film  on  the  artist  "Blue-like  and  Orange" 

1985  Died  Dijon,  age  72 

1986  Memorial  Exhibition  University  of  Dijon,  Memorial  Exhibition  America  House, 
Cologne,  Germany 

In  July,  1988,  a  retrospective  of  Douglas  Gorsline's  gallery  painting  and  illustrative  art  will  be  held 
at  the  Memorial  Art  Caller)'  in  Rochester,  NY 


DOUGLAS  GORSLINE 


As  I  am  writing  these  few  lines  about  Douglas,  I 
am  looking  at  a  photograph  taken  after  he 
returned  from  China  with  hundreds  of  pen  and 
ink  sketches  and  watercolors.  (A  friend  of  Edgar 
Snow,  he  was  the  first  American  artist  to  be  invited 
to  visit  that  country.)  I  pinned  the  picture  on  a 
corkboard  next  to  my  desk,  thinking  that  someday 
1  would  find  a  proper  frame  for  it.  It  has  been  there 


Douglas'  main  strength  as  a  book  illustrator  was 
twofold.  He  loved  books  and  he  could  draw  abso- 
lutely anything.  His  visual  memory  was  phenome- 
nal and  his  desire  for  accuracy  and  quality 
insatiable.  His  contribution  to  young  children's 
books  is  substantial.  Books  like  The  Night  Before 
Christmas,  Cowboys,  The  Pioneers,  and  Nursery 
Rhymes  have  sold  in  the  millions. 
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"The  Night  Before  Christmas','  by  Clement  Clarke  Moore,  Random  House,  1975 


for  more  than  ten  years,  and  I've  come  to  think  that 
this  is  where  it  belongs.  Douglas  wasn't  a  formal 
guy,  and  1  like  to  be  able  to  turn  and  see  him  just  as 
he  was.  In  the  picture  his  head  is  tilted  back 
slightly  and  there  is  both  a  dreamy  and  very  deter- 
mined expression  on  his  powerful  face.  It's  a  very 
good  portrait  of  Douglas— in  this  lucky,  candid 
shot  all  his  qualities  somehow  seem  to  blend 
happily 

Douglas  Gorsline  was  an  extremely  knowledge- 
able, accomplished  craftsman,  as  well  as  a  gifted 
and  inspired  artist.  In  all  his  work  he  pressed  him- 
self tirelessly  to  do  his  very  best,  and  most  often  it 
became  the  very  best. 

I  first  worked  with  him  in  the  late  1950s.  I  had 
seen  his  "What  People  Wore"  and  had  been 
impressed  by  his  research  and  ability  to  capture 
the  spirit  of  the  times.  We  had  trouble  finding  an 
artist  for  a  book  about  Abraham  Lincoln— and 
Douglas  was  just  the  man. 


Douglas'  quest  for  excellence  was  equally  evident 
whether  he  was  tracking  down  a  restaurant 
rumored  to  serve  especially  good  snails,  or  chasing 
through  Burgundy  after  a  new  Beaujolais  and  a 
good  picnicking  spot  to  drink  it.  When  Marie 
served  lunch  on  the  tailgate  of  their  (very  old) 
Citroen  station  wagon,  all  was  well  with  the  world 
for  all  of  us. 

Douglas  did  almost  everything  nght.  I  can  think  of 
only  one  thing  we  disagreed  about  in  our  long 
friendship.  It  had  to  do  with  the  best  way  to  build  a 
fire.  1  STILL  think  my  way  is  better. .  .but  when 
Douglas  (finally)  did  get  the  kindling  going  and  he 
looked  tnumphantly  at  me,  it  was  his  smile  and 
sparkling  eyes  that  REALLY  warmed  me. 

Ole  Risom 

Associate  Publisher,  Juvenile  Division, 

Random  House,  1972-1986 


DOUGLAS  GORSLINE 


Essays  about  artists  and  their  art  are  demanding 
assignments.  Especially  when  you  have  known  the 
artist  personally  and  have  been  professionally 
involved  with  a  small  but  important  body  of  his 
work:  his  paintings  and  drawings  of  sport. 

Douglas  Gorsline  had  the  unique  ability  to  shift 
smoothly  from  his  own  pnvate  art  into  the  art  of 
illustration.  He  brought  the  same  high  standards 
and  integrity  to  his  commissioned  assignments 
that  he  gave  to  his  personal  artistic  expression. 

Douglas  enjoyed  the  role  of  the  artist-reporter.  He 
loved  to  travel  to  the  scene  of  sporting  events,  min- 
gling with  the  crowd  and  the  players.  He  brought 
to  these  sports  portfolios  his  gifts  of  the  superb 
draftsman  and  the  keen  observer.  His  finished 
paintings  were  accomplished  through  his  private 
vision  which  reminded  me  of  some  strange  inner 
lens  that  only  he  could  call  upon.  This  technique, 
which  evoked  split  second  changes  of  direction 
and  motion  was  particularly  adapted  to  sport.  His 
basketball  portfolio  was  original  and  successful 
and  stands  alone  in  captunng  the  speed  and  power 
of  professional  basketball. 


Douglas  and  his  lovely  wife  Marie  eventually  left 
these  shores  to  shuttle  between  their  Paris  apart- 
ment and  a  beautiful  stone  farmhouse  and  studio 
in  Dijon.  They  acquired  the  mystique  of  the  expa- 
triate, coming  back  to  America  to  exchange  the  lat- 
est gossip  or  make  exhibition  plans.  When  my 
work  took  me  to  the  south  of  France,  we  would 
meet  at  a  cafe  off  the  harbour  in  Cannes  to  talk  art 
into  the  earl)'  dawn.  These  discussions  were  lively 
and  fun.  Gorslines  ideas  were  the  stuff  of  high 
intelligence  and  reflected  the  vision  of  an  artist 
cunous  and  opinionated  about  the  world  around 
him.  He  never  worried  about  the  difference 
between  fine  art  and  illustration.  His  concern  was 
about  producing  art  of  very  high  quality,  which 
functioned  beautifully  as  visual  journalism. 

These  are  some  of  the  impressions  of  my  associa- 
tion and  friendship  with  Douglas  Gorsline,  whose 
artistic  talent  added  so  much  to  the  depiction  of 
sport  in  our  time. 

Richard  Gangel 

Art  Director,  Sports  Illustrated,  1960-1981 


"Look  Honieward  Angel",  bv  Thomas  Wolfe,  Quirks  Scribner's  Sons,  19-i'/ 


Digitized  by  the  Internet  Archive 

in  2012  with  funding  from 

State  of  Indiana  through  the  Indiana  State  Library 


http://archive.org/details/artistsoglinc 


The  Last  Bareknuckle  Fight','  Sports  Illustrated,  1977 


The  Society  of  Illustrators  Museum  of  American 
Illustration  is  pleased  to  present  this  retrospective 
exhibition  of  the  illustrative  art  of  Douglas  Gors- 
line.  This  artist  proudly  straddled  the  would  be 
fence  between  fine  art  and  commencal  art.  He 
merely,  as  Albert  Sterner  said  in  1909,  "applied  art 
to  commerce!'  His  career  mirrored  his  dedication 
to  the  perfect  presentation  as  well  as  to  the  intellec- 
tual process  leading  to  that  presentation.  Both 
"worlds"  of  art  benefited  from  his  enlightenment. 

This  exhibition  is  but  part  of  the  Gorshne  story. . . 
the  illustration  part.  Many  of  his  nchest  concepts 
and  his  most  manicured  lines  were  produced  for 
publication.  But  one  can  also  see  that  as  his  adap- 


tations of  cubism  and  modern  art  styles  developed, 
he  did  not  reserve  them  for  the  galleries,  but 
openly  flaunted  them  in  periodicals  and  books. 

The  quality  of  his  draftsmanship,  his  subtle  use  of 
color  and  the  effect  of  motion  in  his  work  are  evi- 
dent in  the  originals  being  exhibited.  The  fondness 
with  which  he  is  remembered  by  his  professional 
colleagues  is  evident  in  the  following  comments 
by  two  major  figures  in  American  publishing 
from  Gorslines  heyday.  Their  insights  are  genuine. 

Terrence  Brown 

Director,  Society  of  Illustrators 


Memorial  Art  Gallery 


OFTHEUNlVbRsm  OFROCHESTER  ■ 


500  UNIVERSITY  AVENUE 
ROCHESTER,  NEW  YORK  14607 
716 -473 -7720 


April  30,  1988 


Dr.  Mark  E.  Neely,  Jr. 

Louis  A.  Warren  Lincoln  Library  and  Museum 

P.O.  Box  1110 

Fort  Wayne,  Indiana  4  68  01 


Dear  Dr.  Neely: 


Douglas  Gorsline,  a  Rochester  native,  was  a  distinguished 
artist-illustrator  (see  enclosures) . 

As  we  are  organizing  a  small  exhibitionof  his  work,  I  came 
across  his  illustrations  for  the  book  Me,  Willie  and  Pa  which 
deals  with  the  life  of  Abraham  Lincoln.   (Gorsline^  by~the 
way,  also  illustrated  Paul  Morgan's  book  on  Lincoln's  years  in 
Salem. ) 

The  illustrations  (wash  drawings)  are  in  the  possession  of 
Mrs.  Gorsline,  now  living  in  France.   Knowing  of  your  library 
and  museum,  I  thought  you  might  be  interested  in  acquiring  some 
or  all  of  the  drawings.   If  so,  I  will  be  glad  to  put  you  in 
touch  with  Mrs.  Gorsline.   In  any  case,  I  thought  you  should  be 
aware  of  their  availability. 

Let  me  also  take  this  opportunity  to  congratulate  (and  thank) 
you  for  The  Lincoln  Image.   I  enjoyed  it  immensely,  as  I  am  its 
"supplement"  now. 


With  best  regards, 


L- 


fht  Holcomb 
Director 
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Wash  drawings  from  the  book/ 
New  York:  Simon  and  Schustef 


>y  F.  N.  Monjo,  Me  and  Willie  and  Pa. 
1973.   Illustrated  by  Douglas  Gorsline. 
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illustration 


Tad  Lincoln 

Annie  Proctor 

A.  Lincoln 

Abraham  Lincoln 

Sarah  Bush  Lincoln  and  Thomas  Lincoln 

The  Admiral,  Mrs.  T.  Thumb,  Grant, 
Mr.  Tom  Thumb 

Mrs.  Lincoln,  Willie  and  Tad 

Tad  Lincoln  in  Zouave  uniform 

Bud  and  Holly  Taft 

Abraham  Lincoln 

Col.  Elmer  Ellsworth 

Gen.  P.G.T.  Beauregard,  CSA 

Yib  Keckley 

Willie  Lincoln 

Lincoln  and  McClellan 

A  slave  cabin 

A  young  Confederate 

"Little  Mac"  McClellan 

Charles  Blondin 

Harriet  Beecher  Stowe 

Frederick  Douglass 

Julia  Ward  Howe 

General  and  Mrs.  Tom  Thumb 

Walt  Whitman 

Emilie  Todd  Helm 

Jefferson  Davis 

Gen.  U.S.  Grant 

Ruined  factories  in  Richmond,  Va 

A  confederate  soldier 

Long  Abe,  a  little  longer 

Gen.  and  Mrs.  Ord,  and  daughter 

Abraham  Lincoln 


size-~tin  inches) 

7  1/16  x  Ah 
7  1/16  x  5  1/8 
4^5  x  7 
9  13/16  x  7 
7  x  10  5/8 
9x6  5/8 


5/8  x  7 

1/8  x  6  5/16 

1/16  x  7  1/16 

10  x  7 

9  15/16  x  7 
x  5  3/8 
1/16  x  7 
1/4  x  4  7/8 
5/8  x  6  5/8 
7/8  x  6  5/8 
5/8  x  8 
x  5  3/16 
1/16  x  5  1/16 
7/8  x  6  3/16 
5/8  x  9 
13/16  x  4  7/8 
7/8  x  6  5/8 
1/4  x  5  1/16 

8  7/8x6    5/8 
9x6    5/8 

5  7/8x5  1/8 

9  3/8  x  12  15/16 

6  5/8x5  7/16 

10  9/16  x  7 

6  5/8x9  1/16 
10  x  7 
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6 
4 
7 
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page      illustration  size  (in  inches) 

76  Jefferson  Davis'  children  with  William  9*5  x  7 
Howell  and  servant 

77  Jefferson  Davis'  home  9  3/8  x  7 

80  Abraham  Lincoln  9  7/8  x  7 

81  Abraham  Lincoln  10  x  7 

82  Folks  listening...  7  1/16  x"  10 

83  Country  people  7  x  9  5/16 

84  Ford's  Theatre  9%  x  7 

87        Abraham  Lincoln  10  1/16  x  7 

91        Tad  Lincoln  7  x  5*5 

one  illustration  not  used  in  book:  .  . 

Willie  died  10  x  7 


all  illustrations  listed  above  in  good  condition,  most  with  tape 
residue  and  several  with  attached  (taped)  slips  with  reproduction 
information. 
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